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" SENSEFUL’
By M ke Hallett
BLACK SCREEN
The sound of woodl ands: the wind sighs, birds chirp.
The sound of a phone dialling: shrill and unnatural.
The sound of the woods: heavy footfalls running. A man pants.

REBECCA (V. Q.)
No, | can’'t do the twel fth.

FADE | N:
I NT. REBECCA' S HOUSE - KI TCHEN - DAY

REBECCA TOOMEY, early 30s, listens to the phone. Lines of
worry furrow her brow. She holds a cup of herbal tea and a
pen which she clicks continuously, unconsciously tapping out
“see” in Mrse Code (... . .).

REBECCA
How about Tuesday, the sixteenth?

Rebecca cradles the tea, deriving confort fromits warnth
She cl oses her eyes and inhales the tea’ s scent.

REBECCA ( CONT’ D)
Do you have anything first thing in
the norning? 1'll worry all day,
ot herwi se. Ckay, three o’ cl ock.

Rebecca’ s hand noves to a New Age wal |l cal endar showi ng the
phases of the nobon. Rebecca wites on it: “3 PM HOSPI TAL”.

REBECCA ( CONT’ D)
Sorry, can | just ask... how | ong
does it take for the results --
(clicks pen anxiously)
Thank you. 1’1l see you on the
si xt eent h.

Rebecca hangs up and stares at the cal endar. She notes the
full noon on it. Rebecca circles the nmoon with her pen. Her
gaze shifts to a piece of pottery on the windowsill: three
wonen in a circle, holding hands. Heartened, Rebecca speed-
di al s the phone.

EXT. WOODS - SAME

The stunp of a broken tree, a curious conical shape. A man’'s
dirt-snmeared hand cl asps the side of the trunk.



INT. LIZS CAR - SAME

LI Z McFADDEN, 30ish, fidgety, sits in the driver’'s seat. A
child seat in the back of the car is enpty. Liz continuously
crunples an ‘anger ball’ with one hand; with the other she
di al s a nunber on her nobile phone and holds it to her ear.

Li z huffs and bashes the nobil e agai nst the passenger seat.

LI Z
You fucking usel ess piece of nodern
t echnol ogy - -

The nobile rings. Liz startles and answers it.

LI Z (CONT’ D)
John, you -- oh, Rebecca. No, it’s
okay. Just John bei ng John.

Liz glances angrily at the enpty child seat.

LI Z (CONT’ D)
“Course not. What’s the point in
having a nobile? | can't wait till
Mel ani e’ s ol d enough to have one of
her own.

Liz stares out at a school playground.

LI Z (CONT’ D)
A full noon, is it? That was quick
You know ne, always up for a | augh.
That’s a figure of speech, Rebecca.
| prom se to be a good girl.

Li z kneads the anger ball nore gently.

LI Z (CONT' D)
You think three will really nake a
difference? Well, | did nention it
to Ellie but... | think you'll find

she’s a bit preoccupi ed.

EXT. FOOTPATH - MOMENTS LATER

ELLI E ROCERS, |ate 30s, power-dressed in a dark suit but very
worried, paces along. A nobile rings in her pocket. She grabs
it and answers with forced ent husiasm

ELLI E
Hell o, Ellie Rogers?
(defl at es)

Rebecca. Hi.



Ellie stops inpatiently at a pedestrian crossing. She presses
the crossing button. A ‘red man’ blinks in warning.

ELLI E (CONT’ D)
| get the feeling I’mdead in the
water. The only incomng tide is a
wave of bills... Yes, | know, “stay
positive and don’t give energy to
negative thoughts.”

Ellie jabs the button repeatedly. The ‘red man’ bli nks.

ELLI E (CONT’ D)
Oh, right. Liz said you d gone off
a couple of tines. To be honest the
whol e Wccan thing...

The ‘red man’ goes out. A ‘green man’ shines. Ellie crosses.
ELLI E (CONT’ D)
It just seens sensel ess.
EXT. WOODS - SAME
A dim FI GURE scurries between the trees. He disappears. The
woods are still and silent.
I NT. REBECCA' S HOUSE - KI TCHEN - DAY
Rebecca and Ellie sit at the table. The silence is slightly
awkward. Ellie scans the room taking in the pottery figures

on the windowsill and the wall calendar with the appoi nt nent
mar ked on it. Rebecca checks her watch.

REBECCA
The | ate Liz MFadden. .
ELLI E
That’s one day | hope | don't l|ive
to see -- Liz's funeral.
REBECCA
(awkwar d | augh)
| doubt if I'Il see that day.
ELLI E

VWhat ?
Rebecca shakes her head. Ellie indicates the cal endar.

ELLI E (CONT’ D)
Is something the matter?

REBECCA
Just a precaution.



Ellie eyes Rebecca, unsure whether to believe her. A bang on
t he door. Rebecca hurries into the --

LI VI NG ROOM

Rebecca opens the front door and admits Liz. They hug. Liz's
bag is overstuffed with clothes protruding through the zip.

LI Z
Sorry I'm |l ate. Bl oody John.

Liz sees Ellie in the doorway. She hurries to Ellie but her
overstuffed bag spews clothes onto the floor. Liz hugs Ellie.

LI Z

H Ellie, you alright?
ELLI E

Yes, I'mfine. And you?
LI Z

(recovers cl ot hes)
Oh, just the usual.

REBECCA
The usual di saster zone...
LI Z
Yeah, | just about qualify for

United Nations relief.

Ellie and Rebecca | augh. Rebecca opens her own bag and pulls
out some aronmat herapy oil and a packet of bay |eaves.

REBECCA
Right. Bay |eaves, oil of lily of
the valley. W're all set.

Ellie eyes the oil and | eaves. Rebecca stashes them Liz
surreptitiously shows Ellie a bottle of “SOUTHERN COVFORT”.

LI Z
Yep, we're all set.

El lie | aughs. Rebecca gives her a questioning | ook.
ELLIE
Let’s go.
EXT. COUNTRY ROAD - LATER

Rebecca’ s car drives down a | ane between hedger ows.



I NT. REBECCA' S CAR - SAME

Rebecca drives. The passenger seat is piled with bags. Liz
and Ellie sit in the back, singing nerrily.

LIZ & ELLIE
“I can see clearly now the rain has
gone/l can see all of the obstacles

in ny way”

Liz and Ellie take turns ducking behind the front seats and
swi gging fromthe bottle. They giggle.

REBECCA
What ' s goi ng on back there?
LI Z
Di saster relief, ny dear.
ELLI E
So, why lily of the valley and bay
| eaves? Why not... buttercups and

par sl ey?
Liz titters and swigs fromthe bottle.

REBECCA
Lily of the valley for wi sdom bay
| eaves for insight.

ELLI E
Oh. | thought you woul d have gone
for sonething healing?

REBECCA
It’s just a test --

Li z gl ances between Rebecca and Ellie.

ELLI E
It was a precaution... Nowit’'s a
test. Next it’ll be an operation.
LI Z

What’s this all about?
Ellie stares out the wi ndow. Rebecca focuses on driving.

L1 Z (CONT’ D)
I"mthe one with the catastrophic
life, alright? Don't nuscle in on
ny turf or I'1I --

Liz tickles Rebecca behind the ear. Rebecca chuckl es and
twi sts her head to avoid Liz s fingers.



REBECCA
Not while I'’mdriving --

LI Z
Spill the fucki ng beans, then.

They drive in silence for a few nonents.

REBECCA
(sings)
“Gone are the dark clouds that had

me blind”
REBECCA, LIZ & ELLIE

“I't’s gonna be a bright, bright,

bright, bright sun-shiny day”
EXT. WOODS - SAME
The GREEN MAN, 50s, a bearded, gnom sh vagabond, scanpers
across a path then scranbles up a slope on all fours.
EXT. DEAD- END LANE - LATER
Rebecca’s car drives along the lane. It stops exactly where
the tarnmac ends and the dirt begins. Rebecca, Liz and Ellie
energe. Three doors slam shut.
EXT. WOODS - MOVENTS LATER
Rebecca, Liz and Ellie anble up a dirt path and vanish into
t he darkness of the woods. An eerie silence falls.
DEEPER I N THE WOODS - LATER
The |l owering sun slants through the trees onto Rebecca, Ellie

and Liz as they trudge along a path (where the G een Man went
across and up the slope).

LI Z
Ellie, | read this thing today that
will really piss you off -- the

Good News/ Bad News Bi bl e.

Ellie stops and waits for Liz to draw al ongsi de her.

LI Z (CONT’ D)
“The good news is, there is no good
news” .

ELLIE

VWhat ?



REBECCA
And “the bad news is, there is no
bad news”?

Liz grins. Rebecca and Liz |eave the main path and take a
steep path up the hillside, leaving Ellie behind.

ELLI E
How stupid is that --

REBECCA
It’s a paradox. | like it.

ELLI E
(hurries after them
Ever tried selling a paradox?

The three wonmen clinb the path, panting heavily. Rebecca
fails to see a slanting branch and it catches her face. She
squeal s and rubs her face. Liz guides Rebecca to a broken |og
near a curious conical tree-stunp. Rebecca sits.

LI Z
Are you blind, or what?

REBECCA
Retinitis pignmentosa. My num went
blind at forty-two... It’s just a

test.

Li z squeezes Rebecca’ s shoulder. Ellie does |ikew se then
eyes the conical tree-stunp. Ellie feels a sudden shiver.

ELLIE
Let’ s keep noving.

H LLTOP - LATER

Rebecca, Liz and Ellie crest a hillside and energe onto a
grassy path. Ellie stops.

ELLI E
Were are we goi ng?

LI Z
To Becky’'s secret gl ade.

ELLI E
Can't we do it here?

REBECCA
The gl ade’s got these three little
nmounds in a circle, it’'s magic.

ELLI E
Ch -- three nounds, three wonen.



REBECCA
Yes, the power of three... Three's
al ways been a sacred nunber.
ELLI E
So |’ mjust nmaking up nunbers?
REBECCA
No --
ELLI E

Then why nme?
REBECCA
(marches of f)
Cone on, before the |ight goes.

Ellie stares stonily after Rebecca. Liz hands Ellie the snal
bottle. Ellie swigs. Liz takes back the bottle and sw gs.

LI Z
| need a piss... That' |l inpress
her nmjesty.

Ellie chuckles. Liz and Ellie pace after Rebecca.

ELSEWHERE - SAME

The Green Man stunbles fromtree to tree.

STREAM - LATER

Rebecca, Liz and Ellie trot down to a stream Rebecca steps
across. Ellie stops and stares at the stream Liz waits her
turn behind Ellie.

LI Z

Cone on, Ellie. The light’'s green.
ELLI E

I’ mnot going.
REBECCA

What ?
ELLI E

I’ mnot going. |’ mgoing back.
REBECCA

Ellie, please --
Ellie shakes her head.

REBECCA ( CONT’ D)
You agreed --



ELLI E
Il wait in the car.
REBECCA
It nmust be the three of us --
ELLI E
(scoffs)

What, for your witchcraft to work?

REBECCA
Wnen have been gathering in threes
for thousands of years to --

ELLI E
My business is a week fromhitting
the wall and all you care about is
using ne as a bl oody nakewei ght --

Rebecca and Ellie glare at each other.

LI Z
Yes, Ellie. Now let’'s go.

Ellie doesn’t budge. Liz straddles the stream hitches up her
skirt and pees into the water.

REBECCA
What are you doi ng?

LI Z
What does it fucking |l ook Iike? I'm
adding ny pee to the eternal stream
of the Goddess.

Rebecca, Liz and Ellie laugh. Liz | oses her balance and falls
into the stream Their |aughter turns hysterical. Rebecca and
Ellie haul Liz to her feet. Rebecca produces a cloth from her
pack. Liz dries her backside then returns the cloth.

LI Z (CONT’ D)
Now, where were we?
ELSEVWHERE - SAME
The Green Man peers warily frombehind a tree. He notes a

strange bluish light anobng the trees. His face fills with
fear. He bolts like a frightened aninal.

GLADE - LATER
Rebecca, Liz and Ellie enter a clearing hedged with trees.

The grass is deep and lush. Rebecca leads Liz and Ellie to
three small grassy nounds.



10.

The three wonmen kneel by the nounds. Rebecca produces the bay
| eaves and a bottle of oil. Each woman in turn lays a |eaf of
bay in the centre of the circle then cerenoniously drips oi
onto the bay | eaves. Rebecca stows the bottle.

Rebecca produces three small pieces of paper. She places one
on each nound. Ellie peers dubiously at the nearest one.

REBECCA

Read it... as if you nmean it.
ELLI E

I’msorry... for before.

Rebecca sm | es and pecks Ellie’s cheek. The three wonen cl ose
their eyes and hold hands. They breathe heavily, their chests
rising and falling in unison as they |apse into trance. They

read fromthe scraps of paper with dreany voices:

REBECCA
Onh CGoddess, we kneel here as your
hunbl e servants to do your bidding
upon the hall owed earth.

LI Z
Pl ease grant us the grace to walk
through life' s | abours in peace.

ELLIE
Pl ease grant us the vision to see
with clarity when all around us is
dark and confused.

REBECCA
Pl ease grant us your divine gifts,
oh Goddess, if our hearts’ desires
merit your holy bl essing.

For a nonent a blue shinmer illum nates the three wonen. They
stir out of their trances. Liz energes with ease; Ellie seens
troubl ed. Rebecca struggles to becone present.

LI Z
well, girls?

Elli e shakes her head. Rebecca becones alert, eyes bright.

REBECCA
I thought | felt sonething.

LI Z
Li ke what ?

ELSEWHERE - SAME

The Green Man stunbles in a blind panic through the woods.



11.

GLADE - SAME
Rebecca shrugs. Liz rises and smles apologetically at her.

LI Z
Vell, we tried.

Rebecca emts a resigned sigh. She rises and dusts the grass
of f her knees. Ellie remains kneeling.

ELLI E
Just once nore..

Rebecca and Liz exchange a surprised | ook. They resune their
places in the circle. The three wonmen hol d hands, breathe in
uni son and slide into trance.

BLUE WOMAN, a translucent female being glowing with etherea
blue light, appears anong the three wonmen. They are oblivious
of her as she opens her arns to Ellie, who smles dreamly in
return. The Bl ue Woman di sappears.

REBECCA
Oh CGoddess, we kneel here as your
hunbl e servants to do your --

The Green Man staggers into the glade. He sees the wonen and
emts a frightened yelp. The three wonen scream and rush out
of the glade, bursting through foliage onto a downhill path.
The three wonmen run through a blurred | andscape of trees,
sky, grass and ground. They stunble and stall. Rebecca and
Liz pick thenselves up in a daze. They | ook around and see --

Ellie lies notionless, her head agai nst a bl oodi ed rock.

EXT. REBECCA S HOUSE - LATER

Liz’'s car sits outside. Rebecca s car stops. Rebecca and Liz
energe fromit. Rebecca unlocks her house and hol ds the door
open for Liz.

LI Z
| have to... to collect Ml anie.

Rebecca hugs Liz. They burst into tears. Rebecca di sappears
i ndoors. Liz unlocks her car and gets in.

INT. LIZ S CAR - SAME

Liz slunps in tears.

LI Z
It’s so bl oody sensel ess --



12.

Liz’s hand grabs the anger ball and kneads it violently. A
transl ucent blue hand overlays Liz’s hand and caresses it.

The Blue Wnan sits in the passenger seat. Liz is oblivious

of her as she strokes Liz's hair and wi pes her tears away.
Li z qui etens. She peacefully sets down the anger ball

| NT. REBECCA' S HOUSE - KI TCHEN - SAME
Rebecca reels in. Her eyes are red fromtears, her face shows
scratches from crashing through the foliage. Rebecca supports

herself on the bench and cries. She stares around the kitchen
at a loss. Her eyes settle on --

The wall calendar with the circled full noon.

Rebecca seizes a pen and attacks the cal endar, scribbling out
the full noon with vehenence. Rebecca sees the pottery piece
of the three wonen. She flings down the pen and glares at the
pottery, chest heaving and eyes on fire.

Rebecca seizes the pottery and smashes it to smthereens on
the floor. She wails with pain and falls to the floor, crying
am d the shards of pottery.

A translucent female |ight being appears besi de Rebecca, her
face obscured. The being kneels by Rebecca and conforts her.
Rebecca tenses, sensing sonething. She |ooks up and sees --
The translucent being' s face: it's Ellie, smling brightly.

Rebecca gapes in wonder, a pale blue light reflected in the
whites of her eyes. Her sobs mingle with |aughs.

REBECCA
Thank you. Thank you --
EXT. WOODS - SAME

The Green Man staggers tiredly up to a tree. He slunps at its
feet and curls up contentedly between its roots.

FADE OUT
BLACK SCREEN

The sound of woodl ands: birds chirp, the w nd sighs.

THE END



